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I*ve been reading fanzines for a long time, and I don't think I°ve ever run across

a column of fanzine reviews that I thought altogether did what fanzine reviews should
do, There have been a rumber of fanzine reviewers I 1liked to read, but I've al-
ways wished that there was some reaslly comprehensive column around, Doll Gilliland,
Ethel Lindsay and Buck Coulson ar8 the most regular and best reviewers around, amd
actually I find Charlie Brown's comments in Locus interesting -- even thouch they are
hardly more than listings, and he has been publishine the same "review " of Starling
for the past 2 or 3 issues.

So, okay, here are the elements that I think should be found in the Perfect Fanzine
Reviews: Several fanzines at least should be considered with fairly long, - detailed
critieism, and this should be supplemented with shorter “buyer’s guide" comments on
the rest of fanzines around, Ethel Lindsay in particular has adopted the practice
of making remarks about the fanzines she receives which are more like letters of
comment or the mailing comments in amateur press associations than they are like re-
views or ceiticism, I think this is a fine practiwe ~- this is just the sort of
response that fan editors are most interestested in - as long as’ it doesn’t completdy
replace critieism. Some fanzine reviewers have adopted the trick of passing on
pertinent or interesting bits of news found in the fanzine they review; a good
practiee, Also very important, I think fanzine reviews should be timely. I'm always
tremendously disappointed when I get a review on a Starling vwhich I published half

a year ago == I°d mush rather get that than nothing at all, you understand - but
something current would be so much better, e 0 , :

A large number of people really care about fanzines: the editors ecare or they wouldn®t
be spending all the time and moeny on their hobbies that they very obviously do. The
contributers care for the same reason. Readers cares their interest and enthusiasm
always shows in the good fanzines, I think it is a shame there aren't crities
around who are willing to ~o to the trouble necessary to orovide the fan press with
complete coverage, A lot of fine, creative, fun work aprears-in the fanzines and I
think it is a shame that they don't always receive the careful attention they de=-
serve, ;

¥ Kk Xk % % %k X%
I direct your attention to the heading of Jim Turner’s piece this artiecle. This came
unsolicited from Dan Osterman, and I gave it to Jim to see if he could think of any-
thing he wanted to write about it, Somewhere along the line Jim said, "Well, I guess
I could always write a Lovecraft parody about a man who oumed a laundrymat." This
was met with enthusiastic sugsestions from the rest of us present, so it was decided
that this is what he would write, So if you were wondering what the story had to do
with the heading, .
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This year®s Midwestcon was particularly nice. You may remember last year I come
plained bitterly about how the convention had been so out of place at the Carrousel,
This year the Midwestcon took place at the Quality Courts Motel.. While I suppose
this was a "good" motel (the color televisions worked very well), it wasn't quite the
high class place the Carrousel was, And it wasn®t spread out over a one hundred
acre lot, either, I was a little annoyed at being made to wait a long time for a
room when we arrived Friday; but that was partly oup fault, we' always arrive too
early. -

This is the first year that I can recall at a Midwestcon when any sort of organized
arrangements were made for hucksterse- well, arrangements were semi-organized, any-
way; Usually we open our trunks on the parking lot and sell from thers, or from
individual rooms, This year, the original plan had been to sell from a Terrace

abeve the swimming poole This would have proved difficult fcr a number of different
. reasons, -So Howard DeVore arranged to get a small meeting room not too far from the

- Hospitality Room. In any past year, this room would have been more than big enough
to hold all the buying and selling, but this year the number of fmcksters and the
amount of merchandise was really surprising, I don't know why everyone else is
hxkstering, but I do it because it is the only way I can afford to go to conventions.
I'm glad tight money hasn®t made all fans stop buying sceience fiction - I was able
to sell .enough stuff to make the convention financially painless, which is all I ask.

I recall Friday afternoon I was selliqg'é few things every now and then e theye

were a nmumber of customers in the hicksters® room, along with merchandise tables all
along the walls, and in the middle of the room, leaving really only enough room to
walk past all the tables; And then Buck Coulson arrived, loaded down with a large
collection of science fiction magazines he was selling for someone else on commision,.
There was really no glace to put him, except right in front of my table, It was

a most unfortunate arrangement, It seemed that there was no way for customers to
look at my stuff without my leaving the arca to make room for them, I didn’t sell
much for the rest of that day. I didn't know quite what I was going to do, I needed
to sell quite a bit more to pay for the convention, The next day I suggested that
someone move his table out into the hall, I guess I hadn't really meant that that
someone be me, but as we looked around, it seemed that I would be the easiest some=
one to move, So I ended up in the hall, there was a little more room far everyons
else, and I sold things at an acceptable rate for the rest of the convention,

While I mekster at convention to pay for them, I go to conventions to visit with
friends. This one was well attended by goocd friends =~ Doug Lovenstein made a rare
fannish appearance, and gave me some recent artwork -- I hope to print some of that
next issue, you'll find it rather different from what you are used to., We talkecd
for a while with Steve Stiles and Gale Burnick; Steve promised me a cover for Star=-
ling, That too I hope to print next issue, I asked Steve if he was going to become
a tremedously successful New York artist, he and Gale say yes, now that Gale can be
his manager, Well, I hope so, but I hope Steve can contimue to do art for fandom,
Do you remember his fabulous Taff Terror Tales? (Or for that matter almost anything
else he has done. . .) Bob Tucker was type-cast as an ancient fan in some television
coverage of the convention, and mentioned to me that he freaked out one neofan by
mentioning that he contributed to that famous hippy fanzine Starling, Head’em off at
Generation Gapl! I hope amusing events like this will encourage him to do additional
material for Starling.



We5 talked to Don & Maggie Thompson -- and Valerie, of course =~ about many things,
but in particular about ocomics -- like, for instance, the comics Lesleigh has been
writing about in Starling, Buck Coulson and I exchanged somewhat nervous conver-
sation while we were trapped together in the hucksters’ room, later relations joingd
by Juanita and Bruce were much more enjoyables One high spot of the convention for
me was when the wonderful Leigh Brackett became trapped between me, several other
eager science fiction and cinema fans (like Bob Gaines) and Howard DeVore®s table .
We were able to pump her for information about her latest film work. Also asked
her about John Wayne and Howard Hawkes,

Best of all, we didn®t have a flat tire on the way home, something which for a ghile
looked like it was going to become a convention going tradition for us,

xR %k % % ¥ % 3
Lesleigh is going to be a senior in college this coming school year, She will
graduate with a degree in Anthropology, Right at the moment, one of the main con-
cerns around our household is trying to decide which school she will pick to do her
graduate studies at. Many factors will be involved in the choice: we can't afford
graduate school without some sort of finsmeial assistances we dont want to live in
too unpleasant an area; I1°11 need some sort of jobs and of gourse Lesleigh wants to
go to as good a school as possible, with a good physical anthropology section.
If anyone has any suggestions, we'd be more than happy to listen, Perhaps your
local fan group has some sort of recruitment program? Well then, here we are, tyo
able-bodied, experienced fans if I ever knew any. With plenty of fanzine, convention
and etc, etcs background, Seriously, though, if you do know something about a school
that we might find of use, we'd be pleased if you®d send it along,

T-Teel! |
W-NORE TcE !
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ERAMINING
EXPMININIE
NS G ENCEREIGHION

Uhen Science Fiction Review folded, @ couple of book reviews I'd written last
year for Dick Geis were still in its files. Dick sent them back the other day,
and I was far enough removed from them (not so much in time as in other respects)
té fesl stronge ¢s I read them over. Pepple continually change, but I don't
think you rezlize this fully when you greduslly follow the continuum of change,
It's only when you meet an old friend after an cbscence of years = or vhen

Dick Geis sends you back something you wrote 2 few months ago == that the cone
stant flux of things make an impact,

it -any rate, es I read over the reviews sone ideas and thoupghts drifted into my
head and when the R, D, Laing=like title floated by, things coclesced and I
decided to write. I produce so little fannish writing that I hete for anything
to o to waste., At the same time I wesn't sotisfied with the reviews:as they
stood to send them out egein on their own, Vhot ny hopes presently became to
do were to comment informally on the reviews: why I think now that I wrote
them the way I did; whet mistekes and what comiendable features I think are
present; the place of book reviews in fandom; what value they actually hold;
the larger ides of criticdsm in fandom and fandom as 'ckiticism, At this point,
like so many of my unrealized ideas, it seemed that fhe whole thing was about
to take on an epic form, and so I dedided to stop fantasizing and actually write.

But before I carry this any further, here is the first of the two reviems, di=
rect from the files of Science Fiction Review:




7 Teenocracy by Robert Shirley. Ace 80200, 75¢.

By this time there surely is no one left in the United States uho isn't
aware that two types of revolutions are tcking place among younger pere
sons, One of these is a cultural revolution t'hich ranges from such eesily
definable items as listening to rock nustc and smoking dope to brooder

ond deeper efforts to crcate whole new life-styles, The second is a
revolution in a stricter sense and is composed of those people who want

to see redically new forms of politicel organization brought about.

The two revolutions are often confused with each other; 2 right-ving
Bircher told me the other day thet every time he sees 1:e with my long
heir or enyone else with long hair he iimmediately thinks of that person
as somneone who wants to tear down the American way of life end institute
socialisit and communism., His remarks were in the realm.of fentasy =-=-
for the idea of long hair or rock music being the basis of a2 political
revolution is still so unrealized as to be a sciencefifictionsl idea,

The idee &trikes me as being an interesting one, but in Teenocracy all
that I can find is a failure of the author's extrapolative imaginabiaoén

to deal with the idea, The cuestion Robert Shirley should have asked
hinself before he started writing is bhis: whet qualities are there in
the cultural revolution that might leeod 8o necessary social and politicel
forms? But instead Shirley seems to have been content to write a simple=
ninded fourtherate novel of a struggle for political power, Items like
rock music epe pasted onto the surface of the novel with no resl justi=-
fication; end I would call the book . gf. only by courtesy of the fact
that it's set in the future,

Lpert from the extrapolative failure, the novel is still bad, for the
strug le for political nower is melodramatic 2nd unconvincing, It's cast
in stezrkest terms of black and white, the good guys.against the bed guys,

There are two types of bed books, One is that type of book which is so
bad that one keevs reading Jjust to see what incredibildities will hapmnen
next, The cover suggests this type of badness: the blurb reads '"Not
just wild in the streets, but wild everywherei'’ while the painting showus
a person that looks vopguely like & 1963 Beatle bursting out of the-capitel
dome in flames with a pastel American eagle in the baclkgrouiid, But once
into the book I found it to be bhad in & second sensej} boring, dull, med=-
iocre, just so many words' churned out with no redeeming qualities, I
sippose the whole thing &s an attempt to cash in on the populetity of

the counter-culture in the medis; if so, whoever edited end -guided the
production of the book has seriously misunderstood the countereculture
itsclf and the way it should be presented in order to se}l books, uvhich

I assume wes the only notive behind this so blatatitly commercial product.

When I first began to write the review I began my lead paragraph with the idea
thet I eventuslly moved to the last parsgranh: that of there being two types

of bad uriting. The idea is not as dubious as it nay sound at firsts It seems
to 1e to be related to the some type of aesthetic thinking that produced long,
erudite articles in Partisan Review by Susan Sontag on the iieaning of camp,

Of course, thet type of writing can be criticized too. Ilisany of these articles
struck me as evidence of the sockal phenonenon 'herc brisht youngsters from
lower middle=clzss families make it to imwortant universities, leern large words,




and then have troubles reconciling that environment with the old radiésshows
they used to listen to in the evenings, But the reason I sbandoned that draft
after agonizing over it was that i@ didn't offer me a2 way to lead into a dis-
cussion of the book, My beginning was my end, and finally I gave up end stazpted
21l over, I remember bein; surprised to find thot, vhen I necred the end of

the wage, the idea fit in very naeotly there.

The bheginning of the review probably owes sowmething to Charles Reich's The
Greeninpg of America which was 2t its height of popularity when I wrote the re=
view,. Thou:sh I never read Reich's book, it wes extensively written about in
the ilass nedia which I was reeding at the time. I would make so.le qualifica=
tions now and use the term 'would-be revolutions'. I'm not as sure as I used
to be that the counter-cutture is really mowing away to any appreciable extent
from the cawnitalistic society everyone deplores, Does it make any difference
whether you weor bell bottome or not if they're sold by capitalists-who just
happen to have long heir? The outward symbols of the counter-culture are en-
geging, but I wonder if they reflect any chenges that widl last.

Still, if I'm less optimistic about the hip future now than I used to be, that
doesn't mean that the topic isn't an interesting ene. It's readymsde for
science fiction and has spsimed other stories hesides Teenocracy which I could
have mehitioned in my review. The most recent exeample I've come across is Poaml
inderson's The Byworlder in Fantasiic Stories. I didn't like the way Shirley
treoted his subject, but I wish I hadn't written the phrase: "The yuestion
Robert Shirkey should hesve asked himself beforec he started writing is this."
Those vords smack of a fascistic demand to do what the reviewer wants. It
would hove been far more skillful if I'd shown hov I felt Shirley's novel failed,
then sugrested what could have been ‘rritten, and left the gquestion of whether
or not Shirley shonrld have done the latter unspolken. Such 2 scheme vould have
requircd at the very least 2 fuller analysis of the novel than I give so brief-
1y here, But:I faced seversl dilemnas in writing such an analysis. I was lim=-
ited in space by Geis and, more importently, I wss bored by the book and felt
that any snalysis of the book at length would aZso be boring. This is a real
problem; I've read so many book reviews in fanzines that devoted space to a
recitation of the incredulities of the plot or toreprinting lists of horrendous
dislosue, “hen done by an expert, Damon Knight for example, such reviews are
interesting for awhile, but I found myself getting bogred down even vith In
Search of lionders The solution to the »roblem I took as to arbitrarily impose
my taste.end judgement on my intended readers and then try to imeke things look
not -guite so blatantly obvious by talking about some of the general adeas and
themes involved. But I'm not sure thct this solution is so desirable either,

One more note on this review: I think the best sentence in the review is the
last one. The sentence is a lengthy one, and the spirit of moresl indignation
is held in check throughout an&il the very end when I let if flare up, But
though the rhetorical effect pleases me, I vonder if it is justified. I've
moved froir judging the book as an entity in itself to the motives of sone uhe-
specified editor at Ace books, end I now doubt that it was feir for me to do
that,

ot R Sy
Teenocracy ves a novel, The other book I recviewdd wes a collection of sbume of

Jock illismson's storiess Reviewing a short story collection, particularly
within the space limits that Geis set, is difficult. I tried to unify the



Té%nqcracz review by concentrating on one theme throughout, and I think that

wes one of the virtues of the review, Thés epppoach is doubly necessary in

the case of a short story eollection unless, 2s soile of Geis' rcevievers did,

you simnly devote a couple of sentences to eech story with no attempt at contine
uitye.:.I think -thet method is a cop~out, and revievs lilke that bore me most of
2al1l, Here is my reviews:

The DPandors Effect by Jack Willismson. Ace 65125. 60¢

This collection of sewen stories by Jack liilliamson spens umore than
twenty=-five ycors of writing from the publication of "The Mental tian"
in 1928 to '"Guinevere for Lverybody" published by Fred Pohl in Star

 Science Fiction in 1954, Jillimmson has attampted to tie thei 2ll to=-
sether by suggesting that they exemplify in one form or another the Pan~
dora nyth, ‘

Uillimmson says: "The Pendora Effect is the psttern of humen behavior
symbolized by the myth, Somecbody who should know better compounds his
ovm disastef, The effect comes in several versions, The victim may be
one nan or all manking. The role of Zeus &5 cosmic trickster uay be
pleyed by Nature or by society or by our unknowing selves,' The main trou-
ble with all this is that the myth can be stretched to fit alumost any
story. \[illiamson mentions thet he's 'drifted into teaching literature''s
as o college academicisn ‘he's undouptédly been influenced by the rise ol
mythic criticism, even when cerried dbut by such able practitioners as
Northrop Frye, is that it uses concepts so broad that they're herd to tie
down, This trouble cen be seen throughout The Pandors Effect &s VUilliom=-
son tries to relate nyth and individual stéry.

If the stories here are any good they should be a@ble to stand on their own
without any theoretical supporting frameworke Uufortunately, most of them
can't, The value of this book to me is essentially historicsl rether

then litersry, That is, I'm interested in the early days of science fic-
tion when it was Tirst ghettoized by Gernsback, 2nd reeding '!illisuson
gives insights imto that period. But any sensitive reader will simply have
to block off his mind to the limitations of Yilliemson's uriting if he
wants to finish the book,

Looking specificclly at the stories, '"The Cosmic Express’ and ''The lietal
ian'" are woth very eorly stories end very typical of the type of thing
Gernsback .published, fs Villiamson says, Gernsbock wanted ''sugarecoeoted
science! and ''illisuson vrote to fit his morket, 'The Happiest Creature'
and "Buinevere for LEverybody" are stories written in the carly fifties

and one can see a2 polishing of style and a better idea of ztory-values

in Williamson's writinge

The two most important stokies in the book are '/ith Tolded Hands' and
1The Zaudlizer'. They're also the lonsrest; together they take up three=
fifths of the:peges.:of :the bodk. Both were wriften for John Campbell's
Astounding in 1947, It's my understonding that "With Folded Hands' was
later put together with "And Searching Mind" to form the book The Human~
oids, The novelette, hovever, can stand on its own end is one of the
most successful things Williamson's done. "The Lquélizer' has e theme
"that will appeal to thhse hippies and anyone else who's heen moving out
to the ferus oway from the citiess free pover and energy becoue readily
aveilable to the individual and thus destroy the need for any but volun-



tary organizations., Neither Willismson's technie2l or social explanatioﬁ%
convinced me or even sounded plsusible -- but it all makes for a pleesant
pestorsl tale in 2 time of over=conplexity.

There are two organizing idesas in this review. OUne exesmines the Pandora effect,
links it to current trends in literary criticism, end .then shows the ifailure of
1ii1lismson's idea to unify his book, The other ddea 1s a very brief end lime
ited historicel treatment of the stories, mostly cdevoted to reciting dates,
pointin; out thot 1lilliamson did improve in writing ability, end showing how

an earlier story seems pertinent todsy. The two jdeas are linked up in the
third paragreph where I decide which approach holds the most velue for me,

The main problem agein is that I just didn't heve enouzh space to douument ny
sssertions. The idea of the Pandore effect could certainly be given more
snaces I would have liked tu examine some individual stories more carefully.

ind I would heve liked to have gone more into some historisel questions: how
iiillisnson wrote to fit his market at different tinmes, for instance,

The ides of stopies standing 'on their own without any thepretical su-porting
framework' is an ihteresting one. As I rethink the idea, it seems to me now
that no story ever "stends on its own', That is, a story has meaning for a
reader only in terms of what the reader brings to the story, Some of the framne=-
works we bring ares our knowledge of the English language; our literary exe
perience of 21l the other stories we have ever heard, seen oxr read; our dirert
knotledze of the resl world plus all the other nonefictionsl knowledge we've
accuired through schooling, roading books, etces Looked at in this sense, 2
story is almost entirely outside framevork and only very slightly creates new
juxsenositions of those fremelWorks. 'hen a literary genius like Janes Joyce
writes o book like Ulysses the juxbdanositions are radical enough that for awhile
people czn't undersdamd what is happening and mey even react to such a crcative
act with hatred and anger. But usuclly, most writers sre content to rewrite
what they've hecrd aad read before ( I do not exclude myself or this grticle
from this last group.)

A trouble with my review, especially the second half, is that it won't have
much mcaning for anyone who hesn't already read, or at least heard of, the
staries. My recitation of titles may excite old memory synapses in sowme fans,
but a person who hasn't reed Williamson is most likely to Jjust Be bored by that
recitation, I reacted this way to meny of the book reviews in STR, not to men=
tion o hundred other fanzines.

But on even morec serious problem existss There are ¢ lot of peoplc in fandom
who rezd very quickly, end souwe of thei write revieus, Paul islker was the
most notorious example in SFRe. lost of the people who do cepsule-capsule ree
views for Locus fit into this categorye The problem, as I see it, is thet the
goal of reading Xx uany books hes become their only goal. Science fiction bews
conles so many vords to be consuned, There nay be a few sharps and flats as the
readers munch their wey through the pile, but, by snd large, the impression

I get from such resders is that sf is a sluggish pile of pebulum to be consu=
med, I wonder if book reviews like mine don't secn to fit right in with those
readers, The books aren't really worth reading. Yet, I've taken the time to
point out which story might be just a2 little better than another =- where you
might find a brief umonent of excitement. I wonder if all that labor is worth
it == if in tryin; to extend aesthetic sensibilities I'm actuskly dulling
then, -



I&éélly, criticism should be as ceeative as primary works of aite rractisally,
the critic often seems to be the artist mancud, and when the work is bad to
berin with, the criticism isn't much good, 1 think 2 case can be made for
regarding faenzines as basicelly & criticel medium, but such a case shouldn't
neslect the fact that, more than eny other type of writing, fanzines should

be fun., After all, that's what fondom is all about. And yet, whet is fun
about desultopy critiques of desultory novels? £11 those thousends and thou-
sands of fanzine pages filled with bad criticism are banal and borin; and nothe
ing mores

Just because fandom should be fun doesn't mean that it can't be seriouss !/8lt
Willis is one of the most serious writers fandom has produced, but his seri-
ousnes. doesn't nreclude him from writing vith a2 control-ed lightuness in stance,
The wental image I get when I read one of 121t's better nieces is not that of
the scholar with the furrowed brow, but rather that of a slender Irishman with
g smile like that of Buddha., But unfortunately, most of the fanzines I read
don't produce any image &t alle

Creative criticism is possible end is being written vight now, It's just thet
very little of it appears in fanzines. Alexei Pcnshin's column in Fentastic
is, I suppose, the most obvious current example, Panshin is & skilled writer,
but I see no reason why at least some fans could not approcch the level of
his criticism if they would only think and write to the best of their Bbility
insteed of being content to produce an average review,

The potential for a much higher level of literacy in fanzines is present, but
it has yet to be actuwalized. In previous fandoms that potential was actualized.
The fandoms of ten and fiftecn years ago were, a8 far as writin; is concerned,
superior to ours, !hct fandow needs, more than anything else, is fans who

care about writing, sbout saying sane things in a sene way.

The final probkem I face @s I finish this article is that the accuser is 2lso
the accuseds I cloim no specisl prizeé for my own vwriting. Nor is this
false modesty, But the main point of my musings over those rcviews Geis
returned has turned out to be the necessity of caring about whot one writes,
This is not o particularly profound or origknal observation, but it is an iue
portant one. ‘'The obvious is not necessarily untrue', And it is, after all,
in the obvious fact of coring about what one does that meening begins,
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Last summer the Floride Supreme Court tossed out the state's obscenity Iaw, and

on-the~balk entrepeeneurs quickly took adventzge thereof, Here in Brevard coun=-
ty we now have & number of "adult" bookstores and quadruple-X minithesters, and
the various county and town fathers are whitling in a bind trying to stop them.

Some twenty miles north of me along the beach, the twin comuunities of Cocoa

Beach and Cape Canaveral cropped up with one dirty moviehouse and one povno book
nook ecch, plus a photo studio with nude models (you can bring a camera, or

they'll rent you one ==~ nobody checks to see if you use film), The towns prompé=-
1y passed ordinsnces, busted the operations, and had the cases thrown out of court,
The businesses went on running, although the Cape Canaveral bookstore later went
broke. Too bad, because it had a topless cashier, She'd sit by the register

with her Great Dane at her feete Every time a customer walked in, the dog wmuld
1ift its hewd and growl, and she'd say, "Down Boy." I never could figuee out if
she vtas talking to the customer or the Dane.

The book shops scll the ususl porny paperbacks (is it a Zeitgeis?) (pun intended),
plus nudie picture books for 211 three (or four, or five) sexes., The picture
books show complete and emphatic nudity, but, unlike the naperbacks, don't show
sexual acts, meeely poses: that suggest such acts are about to occur, or just have
occurred., The book shaps also sell soue repulsive, if ingenious, equipment,

The movies, unlike the sexploitations films shown before the law was pitched,
are the real hardcore, In the carlier flicks, nudity was complete but the sex-
uzl egtivity was simulated., In those at the mimitheaters, sex takes place and
the viewer gets an anatomist's eye view of it,

The movies do try to have some sort of plot, but not much. I saw one called
"Johnny Wadd", about a private detective of that name ("TFrom California to the
Rio Grande, he shot his wad all over the land.") (I'm not uaking this up, you
know), TFirst a girl comes to nay Johnny 500 to find her missing girlfriend;
they have sex, Then missing girl's sister comes to pay dJohnny 21000 not to find



girl; they heve sex nore athletically. Then missing girl's wmother cones to pay
Johnny $50°0 still not to find girl; they have sex more exXotically. Then the
scene shifts to missing girl and her kidnapper (hired by mother and sister for
obscure reasonms); kidnapper rapes her with her enthusiastic co-operation. Then
girl escapes from kidnapper, and Johnny (fortuitously on the scene) knocks him

out and rescuee her; they have sex rather poopedly, as who can blene them, Finis,.
No doubt it's just packed with redeeming social value, Also uvith boredom ==

you see one porny flick, you seen ‘em all,

It's the boredom z2nd not the law that will do in the porno movies here. Atten~
dance is dropping rapidly at the older minitheaters even 23 new ones opel.
Titusville tried (unsuccessfully) to close one with 2 weird law on projection=-
ist licensing, and Melbourne has cases pending ageinst its two, but they're like=-
ly to go under from sheer inanition before the courts get to rule.

The éounty-wide Gannett newspeper, TODAY, ran a public opinion poll om porno-
graphy. Surprisingly (to me) the vote was about 60% sgainst trying to limit it
by law, Most of the respondents said they didn't approve of pornography but

felt it was less harmful than censorship. The number of people participating

in the poll was too small to have statistical sipgnifigence (500 out of 2 county
population of 250,000), but then I'd expect the rabid anti-porno fenatics to be
the ones who would fill out a guestionmaire in the newspaper and meil it in,
rather than the interested citizens with no ax to grind who seem to have ansvered
this one. Zvery now and then the gen pubs show more sense than you'd believe,

* * *

The econonic decay in DBrevard county, caused by curtailment of the space program,
has led to one strange phenomenon locally: Dr, Carl licIntyre, He's the radio =
TV evengelist and rightwinger who led those anti~-zntiwar Freedon liarches in
liashington. It seems that his divinity (?) college has been non-sccredited in
New Jersey, so he's imoved 5t and his revivslist opcration to Florida, where
anything cen (et accreditatione

Cape Canaveral was feeling the pinch,:so Dr. lMcIntyre bought up (for a total

sum variously revwortcd from $6 to 415 million) the near-bankrupt Cape Kennedy
Hiiton, two office buildings that IBM and Boeing didn't need anymore, -2 large
apartment house, znd’ a lot of land, ?

So now he's preaching fundementalist relkgion and ulm -conservative politics right
next to Cocea Beach, which one of the CONFIDENTIAL=-type magazines labelled 'Sin
City" (U space technolopists orbiting froum foptess bar to topless bar celebra-
ting TGIFY), Cocea Beach, incidentally, hes its own economic problems, The Ra-
mada Inn there went bapkrupt. The new owners of the previously bankrupt Shera=
ton Inn, which is just .across the road, secured vhat they thoughf was the Ramada
Tnn franchise., Meanwhile the receivers of the first Ramada Inn thought they

still had it, Result: two Ramada Inns facing each other across the highway and
suing everybody in sight to find out which is the regl ...

* L3 *

Twe new, imppoved Disney World, scheduled to open in October, is only about
sixty miles from me. The father-inelav of & friend of mine is 2 consulting en=
gineer on some of the operation, and he managed to take us on a tour of the
thing three months before the gates crack,

CONTINUED ON PAGE 35



+ Juanita Coulson +
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Recently I watched 2 rerun of an ANDY ILLI-iiS oICH,

This is normally something I would avoid like the ploe P
gue =~ first time around and reruns, But I noticed by
the TV Guide synopsis that two of the featured acts were ’

to be Sly and the Famiky Stone and Bill Haley and the
Comets, Curiousity and nostzlgia got the better of me, g~J
I turned the video on 2nd the audio off and read a book,
glancing up occasionally so I'd catéh it if "/illiams made an;;;;]

an intro and I'd know when to tune in, As it turned out ‘ __)

the two performances were featured elmost back to back,

|

And in e way, I shouldn't have bothered watching. But \

fa
I'm not unhappy that I sezw both Sly and Haley. The time | v
wasn't e loss, since I got three or four chepters read (:) 1

in my book while I waited,

For comvarison mnurnoses, the two performesnces were worth-

less. It was impossible to use Sly and Haley as exauples

of new agoinst old, try to see what was ‘rb/rr and became

plain old rock, And not necessarily by employing the

0ld cliche thet there's ''mo comworison', No valid co.i= <::g§§;:7 <::§§§§;

perison would be a better tern,

Sly znd the Family Stone led off, not trying iuch. They
211 looked more than ordinasrily benused -- wossibly by
the ridiculousness of their anpecarsnce on such &n instant
middle .merice thing like THE ANDY VILLIAIIS SHO:, .6r,
maybe they'd just gotten some good stuff and didn't give
a faint demn. Sly not only looked his usual sbout-to-
giggle self, but as though he'd have somc very choice
comients onent this schmucky audience, to be made to the
others as soon as they were off-mile,

Heley inoked znd sounded glderly; he nade me feel 211
of uy years just vetching him, and he was no spring chi-
cken when I was a college girl, It was a sterk contrast
to seeing Jerry Lec Lewis (who hit big not too ruch lo=
ter than Haley) not too many months carlier: Lewis
hasn't aged, and his act hasn't either. Heley's lost
some of his old outfit, looclks like == though his lead
sex player appeared to be the good~old=-days® Dudy.

But Haley didn't used to get out of breath that fast,
end he used to yell louder, and the synchronized gui-
tar=waving routine wes a good desl peppier fifteen yearc
aroe

ileren%t we 211? I mean, thosec of us who were around fife )
teen yecrs ago. N



It‘sigather hard to judge, accurately, by external appcarsnces, But I'll risk
it, In the 50s Haley wss a comparatively coelish type, his gimmick being sluie
brous Bob Mitchum eyelids and that dumb spitcurl in the middle of his forehead
(which he has retained, desnite a noticeasble thinning of hair), Not for him
Gene Vincent's kickedein=-the-balls facial contortions, or Jerry Lec Lewis's hot
pant routine on a piano bench, In fact the attitude Haley managed to convey,
even in the mddst of thinkgs like ROCK AROUND TH. CLOCK, Sii.. YOU LATER ALLIGATOR,
etc,, was one very similar to thet affected by soume recent very big rock outfits
-« totsl cynicisn toward the sudience and shekel~-counting boredom, Iiajor in-
terest in the audience was the gete ~- how much;

Uhether it was intentional or not, Haley always gave ue the impression. he didn't
really like what he wes doing. That he'd probebly be happier grinding out wale

tzes and fox trots in some big hotel ball room., DBut a smert manager had convine
ced him rr was where the money was going to be ~= and it was, for Haley at least,

Dontt misunderstand, Divorced fvom his perforiiance and hoking it as he was, he
was pood for his time, He used to have a sort of fun, I think, if for nothing
else in watching the audience overreact,to his very besic beszt. Like a certain
shallebe-nameless sf writer, I think Haley set out to onelyze what was going to
work, gethered his group together and perfected the routine and produced results,

But a2ny essence of mementary enjoyment secitis to be long rone. It's too bad
nostalgia brought Haley and his gang omt of the woodwork, There®'s not even the
you-idiots~out-there cynicism gleaming in the eyes. They've all graduated to
meking themselves a freak show and watching out for the buck. And it shomgs.

Youth and joic de vivre, show tooe. Even not, trying (they did "Thenk You Falet-

tinme Be liice E1f Zgain'') Sly and the Family Stone bbviously had energy and en-

joyment to spare. No intensity, but 2 nice fecl, alloving for the lock of realw
ly noisy aumps and 2 crovd that could get out of seats and wmove,

Somet.iiny; else showed =- occurred to me -~ while I was watching THL ANDY WILLIAMS
SHOUY., A lot of neople who werc young in the 50s, and 2 lot of people who are
young now,think of Bill Haley and the Comets as the beginning of rock and roll,

You know the history. There was BLACKBOARD JUNGLE and credits f2zashing on the
screen znd this very very very noisy outfit belting out "Rock Around the Clock",
Birth of rock end roll and 21l that,

Huh uh, BLACKBOARD JUNGLE was relezsed in 1955, It might have been the first
tine 2 large segment of the US white ponulation had moticed the phenoumenon called
rock and roll, but the phenomenon had been going for yecars before thet, It had
been cevelovwing, growing, refining itself. DBut pgreet amounts of advance work

had been done by black musicians and singerse Ilt 211 by any means, but there

was a definite chocolote flavor to the nusic,

However, rock and roll does owe Haley 2 debt, His smash recording background
for BLACKBOARD JUNGLE wnut the whole genre of roclk and roll music in marvelous
bleck and thite, But its big push it suddeuly made a lot of recorded nusic
gon rally available for some very hungry ears, Both r&b and rock and roll re-
cordings were so much easier to come by after Haley did the movie track.

The Comets were doing white rock and roll, Just as the Clovers and La Vern
Baker and Ruth Brown and other blacks of the 1955 erc werc doing blstk rock and
roll, I don't mean there wos no overlap in styles and msterial, Tar from it,



! 1
The line began to blur very early. (Being Crow Jim I incline toward believing
white r&r gained more f£han black from the melding == but both of them gained
somethinges And the listeners geined the most -~ quantity and quality,)

Probably the differences in those ancient sounds isn't appsrent to today's young
earse Listening to old r&r records from the early to mid=50s must be a trifle
monotonous: loud, horéh, and slmost uniformly corny stuff, But believe ne, at
the beginning Haley was ecceptable to a lot of formerly straight ears -- and
black nerformers wouldn't have been, 1 don't believe anybody born after 145

cen quite realize just how very nervous a lot of the 50s silent me jority was

=~ how impossible it wes for them to admit they liked, unreservedly liked, nusic
composed and/or performed and styled by blacks,

It was hard enough for them to admit they liked rock and roll.

At the very beginiing of the r&b cra Hgley and the Comets, the Red Caps, The
Diamonds, etc., performed very loud, very enjoyable rock. 1 enjoyed it very 1auch,

But I didn't get it confused with other brahches of rock ana roll.

It wasn't until Slvis ceme along thet things got fuzzy. Elvis rut white soul
into r&r., The southern accent helped. The acddition of the Jordoneires heighte
ened the effect, It was frankly popularized white soul., Later on there wvas a
try for reslly getting the soul sound into r&r ond the dividing line got sc mushy
it becsme @ reme to heor new outfits and try %o guess ‘hether they were black

or white,

Pure rocl hes chenged redically since 1955, I don't think you could build 2

time machine anc¢ tske The Doors back to 55, plug then in es subs for a Bill Haley
and the Comets concert; gou'd have a neer riot on your handses The predominatly
white middle class audience of 1955 wouldn't have undercstood today's rock at all,.

But, I do think you could pull the seme time echine bit a2nd inset Sly and the
Family Stone in place of Little Richard -- if the audience were black, There
might be o bit of muttering on some stuff, but basically the sudience would dig
it, That element or thresd called soul runs consistently through bleck music

froin 1955 to datee

To put it another wey, I can put "Crawlin'" on, now and fin¢ it jmst as enjoyable
es I did when Atlantic wos first featuring The Clovers, By coulparison, my Hae
ley records are rather boring to listen to nowe I enjoyed him in *'55 but now
the tinsel is peeling. His put-on jpb is flaking,

Little Ticherd is still around, and I still don't lknow whether his is all, par=
tislly, or not.at =11 put-on. On stage the uosk doesn't slip enourh for me to
be sure., He used to wear peg pents and a wouldn't-stcy-put process and his

sct featured sck players stepping in unison, atop Little Richard's grand piano
(which both he and Jerry Lee Lewis made a big production of playing while stand=-
ing)e MNow it's dashikis and headbands and Efrss and explaining how he taught
everybody in the business hov to berre and showed Hendrix where t<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>